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The International Celebration of Blasphemy and the
Sacred is a presentation by Congolese artist collective
Cercle d'Art des Travailleurs de Plantation Congolaise
(CATPC) for the 60th International Art Exhibition —

La Biennale di Venezia. Created in collaboration with
artist Renzo Martens and curator Hicham Khalidi,

it highlights CATPC's endeavour to reclaim exhausted
plantation lands and to restore the Sacred Forest,
along with their broader mission of spiritual, ethical and
economic reckoning. The exhibition is commissioned
by the Dutch Mondriaan Fund.
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Sculptures

The sculptures exhibited in the Dutch Pavilion are made of clay from
remaining old-growth forests around Lusanga and recast in cacao and
palm oil in Amsterdam. By using these raw materials, CATPC feels that

the sweat and proceeds of plantation labour are transformed from impure
stains into tools for repair. They exhibit their ideas in the same fruits that
they have produced on the plantation. The goal of the exhibition is to write
a scenario in which good contaminates evil and in which problems become
solutions. The stories told through the sculptures are intended to generate
change as they travel the world. CATPC argues that many museums were
financed - at least in part - with profits from plantations. CATPC claims
these plantations are still being exploited today and their extracted wealth
continues to flow to museums through corporate sponsorship.

The post-plantation

CATPC is situated in Lusanga (formerly Leverville) in the Democratic
Republic of Congo (DRC). With their artistic practice, they have been able
to purchase parcels of depleted palm oil plantations, once confiscated

by the British-Dutch multinational Unilever and its subsidiaries, where
they and their families live and work. Over the past ten years, CATPC

has succeeded in reclaiming 200 hectares of confiscated land to allow
for a peaceful coexistence between humans and nature. The collective
calls this undertaking, to replenish the land and to develop a sustainable
economy, the post-planation.
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Still from The Judgement of the White Cube, CATPC, 2023, image by Jurgen Lisse.

The Judgement of the White Cube

CATPC claims white cube museums and galleries are steeped in ideologies
of dominance. In 2017, CATPC erected its own white cube exhibition space
in Lusanga. A joint initiative with Renzo Martens and realised with the help
of renowned Dutch architecture firm OMA. For CATPC, the Lusanga White
Cube stands for all white cube museums throughout the world. In 2023,
CATPC placed their White Cube on trial. In the performance film titled The
Judgement of the White Cube, CATPC demands justice for the extraction
of wealth. They convict the White Cube and sentence it to dedicate its
energies for the good of the post-plantation. CATPC hopes their story
sparks change and will ripple across the globe, beginning in the Dutch
Pavilion - yet another white cube, designed by Gerrit Rietveld in 1954.

Jumelage - Twinning

The twinning (jumelage) of the Lusanga White Cube and the Dutch Pavilion
forges a channel for this transmission. A video livestream between the two
spaces allows audiences in Lusanga to engage with those in the Dutch
Pavilion. Visitors in Venice are welcomed, virtually, as guests of Lusanga,
and vice versa.
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The sculpture Balot

For the duration of the Biennale Arte, the Lusanga White Cube has become
a shrine for the sculpture of the power figure Balot created by a Kwilu
Pende artist. This sculpture depicts the Belgian colonial officer Maximilien
Balot, who forcefully recruited labourers for Unilever until they revolted, and
he was killed in 1931. The sculpture was carved as an act of resistance

to harness Balot's angry spirit in service of the Pende people. Temporarily
loaned by the Virginia Museum of Fine Arts, it has returned home for the
first time in S0 years.
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The International Celebration of Blasphemy and the Sacred

For CATPC, to exhibit in the Dutch Pavilion presents a double bind. Not only
must its members contend with their ambivalence toward participating

in an elitist art world event — to which they have little access and for an
audience with whom they have a conflicted relationship — they also feel
they must hold themselves accountable for the privileges this opportunity
affords. At the same time others within their community are struggling

to survive, let alone to make their own work visible. In words of CATPC
member Ced'art Tamasala: ‘We are not sure that good intentions will have
the desired result or that good intentions will really lead to a Sacred Forest.
In reality, we are at the very beginning. And, even if it works, it is a small
step on the path toward those forests [in the four corners of Congo] being
regenerated.’

CATPC's recent exhibitions include:

The Learning Garden, After Rain, Diriyah Contemporary Art Biennale,
Saudi Arabia / online (2024); In Schitterend Licht, Wereldmuseum, Leiden,
Netherlands (2023); Fruits of Labour, Museum Dhont-Dhaenens, Deurle,
Belgium (2023); Kunsthal Charlottenborg Biennale 2023, Copenhagen,
Denmark (2023); Someone is Getting Rich, Tropenmuseum, Amsterdam,
Netherlands (2023); Dig Where You Stand, Palais de Lomg, Togo (2023);
Economics the Blockbuster - It's not Business as Usual, The Whitworth
Manchester, UK (2023); Memory is an Editing Station, 22nd Biennial
Sesc_ Videobrasil, S8o Paulo, Brasil (2023); The Way We Are 4.0, Weser-
burg Museum of Modern Art, Bremen, Germany (2023); Monomaterial,
Kunstsaele, Berlin, Germany (2023); Remember Me: Liberated Bodies,
Charged Objects, Lagos Photo Festival, Lagos, Nigeria (2022); Toxicity,
Lubumbashi Biennale VII, Lubumbashi, DRC (2022); Dig Where You Stand,
SCCA Tamale, Ghana (2022); Hurting and Healing: Let's Imagine a Different
Heritage, Tensta konsthall, Stockholm, Sweden (2022); Time is Going —
Archive and Future Memories, Dak’art Biennale off-program, EUNIC SEné-
gal, Dakar, Senegal (2022); taple: What's on your plate?, Hayy Jameel,
Jeddah, Saudi Arabia (2021); BALOT, KOW Berlin, Germany (2022).
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Still from The Judgement of the White Cube, CATPC, 2023, image by Jurgen Lisse.
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Ced'art Tamasala and CATPC about the sculptures:
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